
Glossary of Literary Terms
Allegory An allegory is a story in verse or

prose in which characters are used to personify

abstract qualities. Like a fable or parable, an

allegory is often used to express generalizations

about human existence and teach religious or

moral lessons.

Example: The best-known allegory in the

English language is John Bunyan's Pilgrim's

Progress. Christian, the hero of Bunyan's work,

represents all people. Other allegorical

characters include Mr. Worldly Wiseman,

Faithful, and Hopeful. The allegory traces

Christian's efforts to achieve a godly life.

Alliteration Alliteration is the repetition of

consonant sounds at the beginning of words.

Out from the marsh, from the foot of misty

Hills and bogs, bearing God's hatred,

Grendel came, —from Beowulf

Writers use alliteration to emphasize certain

words, to heighten mood, to establish a musical

effect, to unify a passage, and to help create

meaning. Often alliteration is reinforced by

repeating the same consonant sound within

and at the end of other words. Look for

examples of alliteration in the following lines:

In Xanadu did Kubla Khan

A stately pleasure dome decree:

Where Alph, the sacred river, ran

Through caverns measureless to man
Down to a sunless sea.

—Samuel Taylor Coleridge, from "Kubla Khan"

See pages 63, 96, 300, 744, 806, 950, 1239.

See also Assonance; Consonance.

Allusion An allusion is a reference to a

historical or fictional person, place, or event

with which the reader is assumed to be familiar.

Understanding the allusions in a work can give

the reader a better understanding of it.

Examples: In Thomas Gray's "Elegy Written in a

Country Churchyard," the speaker alludes to

Milton, the famous English poet, and Cromwell,

the leader of the Puritan revolt in the 17th

century. These allusions to two of the most

well-known figures in English life emphasize the

poet's ideas about what the lives of the obscure

people buried in the churchyard might have

been like had they had different opportunities.

In the excerpt from Derek Walcott's poem
Midsummer, allusions contribute to the satiric

tone of the poem.

See pages 479, 945.

Analogy An analogy is a comparison between

two dissimilar things made to clarify a point or

create an image.

Example: In his essay "On Spring," Samuel

Johnson compares animals that can blend in

with their surroundings to people who are able

to appreciate and be inspired by the objects

around them.

Anglo-Saxon Poetry Anglo-Saxon poetry,

which was written between the 7th and 12th

centuries, is characterized by a strong rhythm, or

cadence, that makes it easily chanted or sung. It

was originally recited by scops, poet-singers who
traveled from place to place. Lines of Anglo-

Saxon poetry are unified through alliteration and

through use of the same number of accented

syllables in each line. Typically, a line is divided

by a caesura, or pause, into two parts, with each

part having two accented syllables. Usually, one

or both of the accented syllables in the first part

alliterate with an accented syllable in the second

part. This passage illustrates some of these

characteristics:

IHe
took what he wanted, // all the

treasures

That pleased his eye, // heavy plates

And golden cups // and the glorious

banner,

Loaded his arms // with all they could

hold. —from Beowulf
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Another characteristic of Anglo-Saxon poetry

is the use of kennings, metaphorical compound
words or phrases substituted for simple nouns.

Examples: Kennings from "The Seafarer"

include "whales' home" for the sea and "givers

of gold" for rulers or emperors. Examples from

Beowulf include "shepherd of evil" for Grendel,

and "folk-king" for Beowulf.

See page 96.

Antagonist The antagonist of a novel, short

story, drama, or narrative poem is the character or

force against which the main character, or

protagonist, is pitted. The antagonist may be

another character, some aspect of society or

nature, or an internal force within the protagonist.

Examples: In Sir Gawain and the Green Knight,

the antagonist is the Green Knight, who
challenges Sir Gawain. In Doris Lessing's "A

Sunrise on the Veld," the antagonist is the natural

world, which confronts the boy with his limits.

See also Conflict; Protagonist.

Antithesis Antithesis is a figure of speech in

which sharply contrasting words, phrases,

clauses, or sentences are juxtaposed to

emphasize a point. In a true antithesis, both the

ideas and the grammatical structures are

balanced. An example is the second line of the

following couplet:

Regard not then if wit be old or new,

But blame the false, and value still the true.

—Alexander Pope, from An Essay on Criticism

See page 741.

Aphorism An aphorism is a brief statement

that expresses a general observation about life

in a witty, pointed way. Unlike proverbs, which

may stem from oral folk tradition, aphorisms

originate with specific authors. "A blighted

spring makes a barren year," from Samuel

Johnson's essay "On Spring," is an example of

an aphorism.

See page 656.

Apostrophe Apostrophe is a figure of speech

in which an object, an abstract quality, or an

absent or imaginary person is addressed

directly, as if present and able to understand.

Writers use apostrophe to express powerful

emotions, as in this apostrophe to the ocean:

Roll on, thou deep and dark blue Ocean, roll!

Ten thousand fleets sweep over thee in vain;

Man marks the earth with ruin, his control

Stops with the shore; upon the watery plain

The wrecks are all thy deed, nor doth remain

A shadow of man's ravage, save his own,

When, for a moment, like a drop of rain,

He sinks into thy depths with bubbling groan,

Without a grave, unknell'd, uncofhVd, and

unknown. . . .

—George Gordon, Lord Byron,

from Childe Harold's Pilgrimage

See page 779.

Argumentation Argumentation is speech or

writing intended to convince an audience that a

proposal should be adopted or rejected. Most

argumentation begins with a statement of an

idea or opinion, which is then supported with

logical evidence. Another technique of

argumentation is the anticipation and rebuttal

of opposing views.

Examples: One example of argumentation is

the excerpt from A Vindication of the Rights of

Woman, in which Mary Wollstonecraft argues

for the rights of women and argues against

views that would subjugate women. Another

example is Margaret Cavendish's "Female

Orations," in which seven women present their

arguments for and against women's rights.

See pages 500, 637.

Aside In drama, an aside is a remark spoken

in an undertone by a character, either to the

audience or to another character. A traditional

dramatic convention, the aside is heard by the

audience but supposedly not by the other

characters on stage. Asides can be used to

express characters' feelings, opinions, and

reactions, so they function as a method of

characterization.
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Macbeth. [Aside] If chance will have me King,

why, chance may crown me,

Without my stir.

—William Shakespeare, from Macbeth

See page 346.

See also Drama.

Assonance Assonance is the repetition of a

vowel sound in two or more stressed syllables

that do not end with the same consonant.

Poets use assonance to emphasize certain

words, to impart a musical quality, to create a

mood, or to unify a passage. An example of

assonance is the repetition of the long e sound

in the following lines. Note that the repeated

sounds are not always spelled the same.

When I have fears that I may cease to be

Before my pen has glean'd my teeming brain

—John Keats, from "When I Have

Fears That I May Cease to Be"

See pages 806, 1092, 1239.

See also Alliteration; Consonance; Rhyme.

Author's Purpose An author's purpose may
be to entertain, to inform, to express opinions,

or to persuade. Although a writer can fulfill

more than one of these purposes in a work,

one is usually the most important. The purposes

of the excerpt from the Venerable Bede's A

History of the English Church and People are to

inform and to persuade.

See pages 866, 929.

Autobiography An autobiography is a

writer's account of his or her own life.

Autobiographies often convey profound insights

as writers recount past events from the

perspective of greater understanding and

distance. A formal autobiography involves a

sustained, lengthy narrative of a person's history,

but other autobiographical narratives may be

less formal and briefer. Under the general

category of autobiography fall such writings as

diaries, journals, memoirs, and letters. Both

formal and informal autobiographies provide

revealing insights into the writer's character,

attitudes, and motivations, as well as some

understanding of the society in which the writer

lived. The Book of Margery Kempe is an

autobiography.

See page 256.

See also Diary; Memoir.

Ballad A ballad is a narrative poem that was

originally intended to be sung. Traditional folk

ballads, written by unknown authors and handed

down orally, usually depict ordinary people in the

midst of tragic events and adventures of love and

bravery. They tend to begin abruptly, focus on a

single incident, use dialogue and repetition, and

suggest more than they actually state. They often

contain supernatural elements.

Typically, a ballad consists of four-line stanzas,

or quatrains, with the second and fourth lines of

each stanza rhyming. Each stanza has a strong

rhythmic pattern, usually with four stressed

syllables in the first and third lines and three

stressed syllables in the second and fourth lines.

The rhyme scheme is usually abcb or aabb.

"Barbara Allan," "Sir Patrick Spens," and "Get Up

and Bar the Door" are ballads. Notice the

rhythmic pattern in the following stanza:

slowly, slowly rase she up, a

To the place where he was lyin', b

And when she drew the curtain by: c

"Yoiing man, I think you're dyiii'." b

—from "Barbara Allan'

A literary ballad is a ballad with a single

author. Modeled on the early English and

Scottish folk ballads, literary ballads became

popular during the romantic period. Samuel

Taylor Coleridge's "The Rime of the Ancient

Mariner" is a romantic literary ballad.

See pages 198, 766.

See also Narrative Poem; Quatrain.

Biography A biography is an account of a

person's life written by another person. In a

good biography, the presentation of the

subject's life is comprehensive, unified, and

accurate. The skilled biographer synthesizes

information from sources such as letters,

journals, interviews, and documents and strives

for a balanced portrayal through detailed

anecdotes, reconstructed dialogue, description,



quotations, and interpretive passages. An

outstanding example of a biography is James

Boswell's The Life of Samuel Johnson.

Although full-length biographies cover the life

history of a person from birth to death, less

extensive writings also may be considered

biographical. These include the anecdote, which

relates a revealing incident in a person's life, and

the character sketch, a brief descriptive essay

that highlights certain qualities of the subject.

See page 664.

Blank Verse Blank verse is unrhymed poetry

written in iambic pentameter. Because iambic

pentameter resembles the natural rhythm of

spoken English, it has been considered the

most suitable meter for dramatic verse in

English. Shakespeare's plays are written largely

in blank verse, as is Milton's epic Paradise Lost.

Blank verse has also been used frequently for

long poems, as in the following:

And now, with gleams of half-

extinguished thought

With many recognitions dim and

faint,

And somewhat of a sad perplexity,

The picture of the mind revives

again;

—William Wordsworth, from "Lines

Composed a Few Miles Above Tintern Abbey"

See pages 362, 491, 852.

See also Iambic Pentameter; Meter.

Caesura See Anglo-Saxon Poetry.

Character Characters are the people who
participate in the action of a work. The most

important characters are the main characters.

Less prominent characters are known as minor

characters. In Katherine Mansfield's "A Cup of

Tea," Rosemary and the girl are main characters,

and the shopman is a minor character.

Whereas some characters are two-dimensional,

with only one or two dominant traits, a fully

developed character possesses many traits,

mirroring the psychological complexity of a real

person. In longer works of fiction, main characters

often undergo change as the plot unfolds. Such

characters are called dynamic characters, as

opposed to static characters, who remain the

same. In D. H. Lawrence's story "The Rocking-

Horse Winner," Paul is a dynamic character

because he becomes increasingly absorbed by

his obsession to get money for his mother.

Uncle Oscar is a static character who primarily

observes and responds to Paul's actions.

See also Characterization.

Characterization Characterization refers to

the techniques that writers use to develop

characters. There are four basic methods of

characterization:

1. A writer may describe the physical

appearance of a character. In William Trevor's

"The Distant Past," the narrator describes the

Middletons: "They had always been thin,

silent with one another, and similar in

appearance: a brother and sister who shared

a family face. It was a bony countenance,

with pale blue eyes and a sharp, well-

shaped nose and high cheek-bones."

2. A character's nature may be revealed through

his or her own speech, thoughts, feelings, or

actions. In Trevor's story, the reader learns

about the kind of life the Middletons lead:

"Together they roved the vast lofts of their

house, placing old paint tins and flowerpot

saucers beneath the drips from the roof. At

night they sat over their thin chops in a

dining-room that had once been gracious . .

."

3. The speech, thoughts, feelings, and actions of

other characters can be used to develop a

character. The attitudes of the townspeople to

the Middletons help the reader understand the

old couple better: "'An upright couple,' was the

Canon's public opinion of the Middletons, and

he had been known to add that eccentric

views would hurt you less than malice."

4. The narrator can make direct comments

about the character's nature. The narrator in

Trevor's story comments, "The Middletons

were in their middle-sixties now and were

reconciled to a life that became more

uncomfortable with every passing year."

See pages 1 / 7, 237.

See also Character.
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Climax See Plot.

Comedy A comedy is a dramatic work that is

light and often humorous in tone, usually ending

happily with a peaceful resolution of the main

conflict. A comedy differs from a farce by having

a more believable plot, more realistic characters,

and less boisterous behavior. Shakespeare's A

Midsummer Night's Dream is a comedy.

See also Drama; Farce.

Comic Relief Comic relief is a humorous

scene, incident, or speech that is included in a

serious drama to provide respite from

emotional intensity. Because it breaks the

tension, comic relief allows an audience to

internalize preceding plot events and to prepare

emotionally for events to come. The sharp

contrasts afforded by comic relief may intensify

the themes of a literary work.

Example: In many of Shakespeare's plays, a

scene involving a fool or humorous interplay

among common folks provides comic relief.

Comic relief in Macbeth is provided by

Macbeth's garrulous, vulgar porter at the

beginning of Act II, Scene 3, just after Duncan's

murder. This scene is needed to relax the

tension built up in the preceding scenes.

Conceit See Extended Metaphor.

Conflict A conflict is a struggle between

opposing forces that moves a plot forward. The

conflict provides the interest or suspense in a

short story, drama, novel, narrative poem, or

nonfiction narrative. Conflict may be external,

with a character being pitted against some

outside force—another person, a physical

obstacle, nature, or society. Conflict may also be

internal, occurring within a character.

Examples: In Elizabeth Gaskell's "Christmas

Storms and Sunshine," Mrs. Hodgson is in a

running conflict with Mrs. Jenkins. The sergeant in

Lady Gregory's The Rising of the Moon faces an

external conflict with the escaped prisoner and an

internal conflict involving his double loyalties.

See pages 190, 883, 1272.

See also Plot.

Connotation Connotation refers to the

attitudes and feelings associated with a word, in

contrast to denotation, which is the literal or

dictionary meaning of a word. The connotation of

a word may be positive or negative. For example,

enthusiastic has positive associations, but rowdy

has negative ones. Connotations of words can

have an important influence on style and

meaning and are particularly important in poetry.

Example: In W. B. Yeats's poem "Sailing to

Byzantium," the connotations of the words

paltry and tattered in the lines "An aged man
is but a paltry thing, / A tattered coat upon a

stick, . .
." help to create the image of a thin,

ragged scarecrow.

See page 1252.

Consonance Consonance is the repetition of

consonant sounds within and at the ends of

words, as in "lonely afternoon." Consonance is

unlike rhyme in that the vowels preceding or

following the repeated consonant sounds differ.

Sometimes the repeated sounds have different

spellings, as in hours and squeeze. Consonance

is often used together with alliteration,

assonance, and rhyme to create a musical

quality, to emphasize certain words, or to unify

a poem. The repetition of the / sound in the

following lines reinforces the meaning of

leisurely and helps create a slow pace:

In Breughel's Icarus, for instance: how
everything turns away

Quite leisurely from the disaster; the

ploughman may
Have heard the splash, the forsaken cry,

But for him it was not an important failure; . . .

—W. H. Auden, from "Musee des Beaux Arts"

See pages 806, 1092, 1239.

See also Assonance.

Contrast Contrast is a stylistic device in which

one element is put into opposition with

another. The opposing elements might be

contrasting structures, such as sentences of

varying lengths or stanzas of different

configurations. They could also be contrasting

ideas or images juxtaposed within phrases,

sentences, paragraphs, stanzas, or sections of a

GLOSSARY^ RARY TERMS



longer work of literature. Writers use contrast to

clarify or emphasize ideas and to elicit

emotional responses from the reader.

Example: Part of the force of Siegfried Sassoon's

poem "Dreamers" lies in the contrast between

images of war, such as "death's gray land," and

images of ordinary life, such as "firelit homes."

See page 534.

Controlling Image See Extended Metaphor;

Imagery.

Couplet A couplet is a rhymed pair of lines. A
simple couplet may be written in any rhythmic

pattern. The following couplet is written in

iambic tetrameter (lines of four iambs):

Had we but world enough, and time,

Tfiis coyness, lady, were no crime.

—Andrew Marvell, from 'To His Coy Mistress"

A heroic couplet consists of two rhyming

lines written in iambic pentameter. The term

heroic comes from the fact that English poems
having heroic themes and elevated style have

often been written in iambic pentameter.

Alexander Pope's masterful use of the heroic

couplet made it a popular verse form during the

neoclassical period. The following lines are one

of many possible examples from his work:

Avoid extremes; and shun the fault

of such,

Who still are pleased too little or

too much.

—Alexander Pope, from An Essay on Criticism

See page 538.

Denotation See Connotation.

Denouement See Plot.

Description Description is writing that helps

a reader to picture scenes, events, and

characters. It helps the reader understand

exactly what someone or something is like. To

create description, writers often use sensory

images-words and phrases that enable the

reader to see, hear, smell, taste, or feel the

subject described—and figurative language.

Effective description also relies on precise

nouns, verbs, adjectives, and adverbs, as well as

carefully selected details. The following passage

contains clear details and images:

Air, musty from having been long enclosed,

hung in all the rooms, and the waste room
behind the kitchen was littered with old

useless papers. Among these I found a few

paper-covered books, the pages of which were

curled and damp. . . . The wild garden behind

the house contained a central apple-tree and a

few straggling bushes under one of which I

found the late tenant's rusty bicycle-pump.

—James Joyce, from "Araby"

See page 690.

Dialect Dialect is a particular variety of

language spoken in one place by a distinct

group of people. A dialect reflects the

colloquialisms, grammatical constructions,

distinctive vocabulary, and pronunciations that

are typical of a region. At times writers use

dialect to establish or emphasize settings, as

well as to develop characters.

Example: The thieves in Chinua Achebe's story

"Civil Peace" speak in a Nigerian dialect of

English, which highlights the contrast between

the thieves and Jonathan Iwegbu.

See page 1279.

Dialogue Written conversation between two or

more people, in either fiction or nonaction, is

called dialogue. Writers use dialogue to bring

characters to life and to give readers insights into

the characters' qualities, personality traits, and

reactions to other people. Realistic, well-paced

dialogue also advances the plot of a narrative.

Dialogue in drama is critical to an under-

standing of the playwright's story or message.

How the dialogue is read or performed will

determine to a great extent the reactions of the

reader or audience to the play. Dramatists use

stage directions to indicate how they intend the

dialogue to be interpreted by the actors. In Lady

Gregory's play The Rising of the Moon, the

words gasps and furious are stage directions

^1
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used to indicate how the Sergeant is supposed

to react and speak at two different times. In

Harold Pinter's play That's All, the frequent

pauses and breaks in conversation are indicated

by stage directions.

Although dialogue is most common in

novels, short stories, and dramas, it is also used

in other forms of prose as well as in poetry.

Fanny Burney's account of the party in the

excerpt from The Diary and Letters of Madame
dArblay makes effective use of dialogue.

See pages 679, 1258.

See also Characterization; Drama.

Diary A diary is a writer's personal day-to-

day account of his or her experiences and

impressions. Most diaries are private and not

intended to be shared. Some, however, have

been published because they are well written

and provide useful perspectives on historical

events or on the everyday life of particular eras.

The excerpt from The Diary of Samuel Pepys is

an example of a well-written diary of great

historical interest.

See page 532.

See also Autobiography.

Diction Diction is a writer's choice of words,

a significant component of style. Diction

encompasses both vocabulary (individual

words) and syntax (the order or arrangement

of words). Diction can be described with terms

such as formal or informal, technical or

common, abstract or concrete.

Examples: Much of the diction in Aldous

Huxley's essay "Words and Behavior" is formal,

which is appropriate to the seriousness of his

subject. The lofty, elevated diction in John

Milton's Paradise Lost befits the poem's exalted

subject and themes. By contrast, the blandness

of the diction in W. H. Auden's "The Unknown
Citizen"—for example, the words employers,

advertisements, advantages, and population-

helps establish the detached, ironic tone of the

poem.

See pages 491, 1155, 1252.

See also Connotation; Style.

Drama Drama is literature that develops plot

and character through dialogue and action;

in other words, drama is literature in play

form. Dramas are meant to be performed by

actors who appear on a stage, before radio

microphones, or in front of television or movie

cameras.

Unlike other forms of literature, such as

fiction and poetry, a drama requires the

collaboration of many people in order to come
to life. In an important sense, a drama in

printed form is an incomplete work of art. It is a

skeleton that must be fleshed out by a director,

actors, set designers, and others who interpret

the work and stage a performance. When the

members of an audience become caught up in

a drama and forget to a degree the artificiality

of the play, the process is called the

"suspension of disbelief."

Most plays are divided into acts, with each

act having an emotional peak, or climax, of its

own. The acts sometimes are divided into

scenes; each scene is limited to a single time

and place. Shakespeare's plays have five acts.

Contemporary plays usually have two or three

acts, although some, such as Lady Gregory's The

Rising of the Moon and Harold Pinter's That's

All, have only one.

All plays have stage directions, instructions

included in the script to help performers and

directors put on the play or to help readers

visualize the action. Stage directions can

describe setting, lighting, sound effects, the

movement of actors, or the way in which

dialogue is spoken.

See page 325.

See also Aside; Dialogue; Plot; Soliloquy.

Dramatic Irony See irony.

Dramatic Monologue A dramatic

monologue is a lyric poem in which a speaker

addresses a silent or absent listener in a moment

of high intensity or deep emotion, as if engaged

in private conversation. The speaker proceeds

without interruption or argument, and the effect

on the reader is that of hearing just one side of a

conversation. This technique allows the poet to

focus on the feelings, personality, and motivations

of the speaker—in a sense, taking the reader
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inside the speaker's mind. Robert Browning's

poems "Porphyria's Lover" and "My Last Duchess"

are both dramatic monologues.

See page 859.

Elegy An elegy is an extended meditative

poem in which the speaker reflects upon

death—often in tribute to a person who has died

recently—or on an equally serious subject. Most

elegies are written in formal, dignified language

and are serious in tone. Alfred, Lord Tennyson's

In Memoriam, written in memory of his friend

Arthur Henry Hallam, is a famous elegy.

Elizabethan (Shakespearean) Sonnet
See Sonnet.

End Rhyme See Rhyme.

English (Shakespearean) Sonnet See

Sonnet.

Epic An epic is a long narrative poem on a

serious subject, presented in an elevated or

formal style. It traces the adventures of a great

hero. Most epics share some or all of the

following characteristics:

1. The hero is a figure of high social status and

often of great historical or legendary

importance.

2. The actions of the hero often determine the

fate of a nation or group of people.

3. The hero performs exceedingly courageous,

sometimes even superhuman, deeds that

reflect the ideas and values of the era.

4. The plot is complicated by supernatural

beings and events.

5. The setting is large in scale, involving more

than one nation and often a long and

dangerous journey through foreign lands.

6. Long formal speeches are often given by the

main character.

7. The poem treats universal ideas, such as

good and evil, life and death.

Beowulf, the Iliad, the Ramayana, and Paradise

Lost are all epics.

See pages 28, 81,250.

Epic Simile See Simile.

Epigram The epigram is a literary form that

originated in ancient Greece. It developed from

simple inscriptions on monuments into a literary

genre—short poems or sayings characterized by

conciseness, balance, clarity, and wit. A classic

epigram is written in two parts, the first

establishing the occasion or setting the tone

and the second stating the main point. A few

lines taken from a longer poem can also be an

epigram. Epigrams are used for many purposes,

including the expression of friendship, grief,

criticism, praise, and philosophy. Many passages

in Pope's An Essay on Criticism constitute

epigrams, as in the following example:

Good nature and good sense must ever join;

To err is human, to forgive, divine.

—Alexander Pope, from An Essay on Criticism

Epitaph An epitaph is an inscription on a

tomb or monument to honor the memory of a

deceased person. The term epitaph is also used

to describe any verse commemorating someone

who has died. Although a few humorous

epitaphs have been composed, most are

serious in tone. Ben Jonson's "On My First Son"

is sometimes called an epitaph.

See page 461.

Epithet An epithet is a brief phrase that points

out traits associated with a particular person or

thing. Homer's Iliad contains many examples of

epithets, such as the references to Achilles as

"the great runner" (line 34) and to Hector as

"killer of men" (line 328).

Essay An essay is a brief work of nonfiction

that offers an opinion on a subject. The purpose

of an essay may be to express ideas and

feelings, to analyze, to inform, to entertain, or to

persuade. In a persuasive essay, a writer

attempts to convince readers to adopt a

particular opinion or to perform a certain action.

Most persuasive essays present a series of facts,

reasons, or examples in support of an opinion

or proposal. Sir Francis Bacon's "Of Studies" and

"Of Marriage and Single Life" are good

examples of the persuasive essay.
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Essays can be formal or informal. A formal

essay examines a topic in a thorough, serious,

and highly organized manner. An informal

essay presents an opinion on a subject, but not

in a completely serious or formal tone.

Characteristics of this type of essay include

humor, a personal or confidential approach, a

loose and sometimes rambling style, and often

a surprising or unconventional topic. Daniel

Defoe's essay "An Academy for Women" is a

formal essay, meant to analyze and persuade.

Joseph Addison's essays from The Spectator are

informal, meant to express observations, ideas,

and feelings and to entertain with gentle humor

and wit.

A personal essay is a type of informal essay.

Personal essays allow writers to express their

viewpoints on subjects by reflecting on events

or incidents in their own lives. George Orwell's

"A Hanging" is an example of a personal essay.

See pages 447, 552, 582, 1174, 1308.

Exaggeration See Hyperbole.

Exposition See Plot.

Extended Metaphor Like any metaphor, an

extended metaphor is a comparison between

two essentially unlike things that nevertheless

have something in common. It does not contain

the word like or as. In an extended metaphor,

two things are compared at length and in

various ways—perhaps throughout a stanza, a

paragraph, or even an entire work. The likening

of God to a shepherd in Psalm 23 is an

example of an extended metaphor.

Like an extended metaphor, a conceit

parallels two essentially dissimilar things on

several points. A conceit, though, is a more

elaborate, formal, and ingenious comparison

than the ordinary extended metaphor.

Sometimes a conceit forms the framework of an

entire poem, as in John Donne's "A Valediction:

Forbidding Mourning," in which the poet

describes his own and his lover's souls as the

two legs of a mathematician's compass.

See pages 456, 945.

See also Figurative Language; Metaphor; Simile.

External Conflict See Conflict.

Fable A fable is a brief tale, in either prose or

verse, told to illustrate a moral or teach a

lesson. Often, the moral of a fable appears in a

distinct and memorable statement near the

tale's beginning or end. Jean de La Fontaine's

"The Acorn and the Pumpkin" and "The Value of

Knowledge" are both fables.

See page 544.

Falling Action See Plot.

Fantasy Fantasy is a term applied to works of

fiction that display a disregard for the restraints

of reality. The aim of a fantasy may be purely to

delight or may be to make a serious comment.

Some fantasies include extreme or grotesque

characters. Others portray realistic characters in

a realistic world who only marginally overstep

the bounds of reality.

Examples: In Gulliver's Travels, Jonathan Swift

creates imaginary worlds to present his satire of

18th-century England. Mary Coleridge uses

fantasy to underscore the situational irony in her

short story "The King Is Dead, Long Live the

King." In Muriel Spark's 'The First Year of My Life,"

the presentation of events from the perspective

of an infant is an element of fantasy.

See page 607.

Farce A farce is a type of exaggerated comedy

that features an absurd plot, ridiculous

situations, and humorous dialogue. The main

purpose of a farce is to keep an audience

laughing. The characters are usually stereotypes,

or simplified examples of different traits or

qualities. They may seem reasonable at the start

but soon become far-fetched. Comic devices

typically used in farces include mistaken

identity, deception, wordplay-such as puns and

double meanings-and exaggeration.

See also Stereotype.

Fiction Fiction refers to imaginative works of

prose, primarily the novel and the short story.

Although fiction sometimes draws on actual

events and real people, it springs mainly from

the imagination of the writer. The purpose of

fiction is to entertain, but it also enlightens by

providing a deeper understanding of the human
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condition. The basic elements of fiction are plot,

character, setting, and theme.

See page 868.

See also Character; Fable; Fantasy; Novel; Plot; Setting;

Short Story; Theme.

Figurative Language Language that

communicates meanings beyond the literal

meanings of the words is called figurative

language. A figurative expression is not literally

true, but rather creates an impression in the

reader's mind. Writers use figurative language to

create effects, to emphasize ideas, and to evoke

emotions. Figurative language is used in both

prose and poetry, as well as in oral expression.

Special types of figurative language, called

figures of speech, include simile, metaphor,

personification, hyperbole, and apostrophe.

Examples: In his poem "Preludes," T. S. Eliot

uses four kinds of figurative language:

(1) simile—"The worlds revolve like ancient

women / Gathering fuel in vacant lots";

(2) metaphor—"The burnt-out ends of smoky

days"; (3) personification—"The morning

comes to consciousness"; (4) hyperbole—

"The thousand sordid images." An example of

apostrophe is in Milton's Paradise Lost, line 6,

"Sing, Heavenly Muse . .

."

See pages 306, 1054.

See also Apostrophe; Hyperbole; Metaphor;

Personification; Simile.

First-Person Point of View See Point of View

Flashback A flashback is an account of a

conversation, an episode, or an event that

happened before the beginning of a story. By

revealing significant thoughts, experiences, or

events in a character's life, a flashback can help

readers understand a character's present

situation. Flashbacks may take the form of

reminiscences, dream sequences, or

descriptions by third-person narrators; they

usually interrupt the chronological flow of a

story. Flashbacks may contain foreshadowing or

other clues to the outcome of a story.

Examples: The use of flashback in Virginia

Woolf's "The Duchess and the Jeweller" helps to

reveal the conflicting emotions and motivations

of the jeweller. The use of flashback in William

Trevor's "The Distant Past" provides important

background for understanding the relationship

of the Middletons to the townspeople.

See page 1157.

Foil A foil is a character who provides a

striking contrast to another character. By using a

foil, a writer can call attention to certain traits

possessed by a main character or simply

enhance a character by contrast.

Folk Ballad See Ballad.

Folk Tale A folk tale is a story that is handed

down, usually by word of mouth, from generation

to generation. Folk tales reflect the unique

characteristics of the regions they come from,

showing how the inhabitants live and what their

values are. Many involve supernatural events, and

most suggest morals. Often, things happen in

threes in folk tales. Leo Tolstoy's "What Men Live

By" is a version of a Russian folk tale.

See page 929.

Foreshadowing Foreshadowing is a writer's

use of hints or clues that suggest what events

will occur later in a narrative. The use of

foreshadowing creates suspense while

preparing readers for what is to come.

Example: In "The Rocking-Horse Winner," the

strange mad frenzy with which Paul rides his

rocking horse early in the story foreshadows the

tragedy of his final ride.

See pages 399, 1019.

Form When applied to poetry, the term form

refers to all the principles of arrangement in a

poem—the ways in which the words and

images are organized and patterned to produce

a pleasing whole, including the length and

placement of lines and the grouping of lines

into stanzas. Elements of form—such as the

sound devices of rhythm, rhyme, alliteration,

consonance, and assonance—work together

with elements such as figurative language and

imagery to shape a poem, convey meaning, and

create a total experience for the reader. The

term form can also refer to a type of poetry,
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such as the sonnet or the dramatic monologue.

William Wordsworth's "The World Is Too Much

with Us," "It Is a Beauteous Evening," and "I

Wandered Lonely As a Cloud" all provide good

examples of the poet's artful use of form.

See page 771.

See also Structure.

Frame Story A frame story exists when a

story is told within a narrative setting or frame-

hence creating a story within a story.

Examples: The collection of tales in Chaucer's

The Canterbury Tales, including "The Pardoner's

Tale" and "The Wife of Bath's Tale," are set

within a frame story. The frame is introduced in

"The Prologue," in which 30 characters on a

pilgrimage to Canterbury agree to tell stories to

pass the time. "Federigo's Falcon" and the other

tales in Boccaccio's Decameron are set within a

similar framework. The frame, or outer story, is

about ten characters fleeing plague-ravaged

Florence, Italy, who decide to amuse themselves

by telling stories.

See page 154.

Free Verse Free verse is verse that does not

contain regular patterns of rhythm and rhyme.

The lines in free verse often flow more naturally

than do rhymed, metrical lines and thus achieve

a rhythm more like that of everyday speech.

Although free verse lacks conventional meter, it

may contain various rhythmic and sound effects,

such as repetitions of syllables or words. Free

verse can also contain rhyme, although the

rhyme will not follow predictable patterns.

Much 20th-century poetry, such as Stephen

Spender's "What I Expected" and T S. Eliot's

"The Hollow Men," is written in free verse.

See pages 1073, 1085.

Haiku Haiku is a form of Japanese poetry that

embodies three qualities greatly valued in

Japanese art: precision, economy, and delicacy.

Nature is a particularly important source of

inspiration for Japanese haiku poets, and details

from nature are often the subject of their

poems. The rules of haiku are strict—in only 17

syllables, arranged in 3 lines of 5, 7, and 5

syllables, the poet must create a clear picture

that will evoke a strong emotional response in

the reader. The poems of Matsuo Basho and

Kobayashi Issa are examples of haiku.

See page 720.

Hero A hero, or protagonist, is a central

character in a work of fiction, drama, or epic

poetry. A traditional hero possesses good

qualities that enable him or her to triumph over

an antagonist who is bad or evil in some way.

The term tragic hero, first used by the Greek

philosopher Aristotle, refers to a central

character in a drama who is dignified or noble.

According to Aristotle, a tragic hero possesses a

defect, or tragic flaw, that brings about or

contributes to his or her downfall. This flaw may

be poor judgment, pride, weakness, or an

excess of an admirable quality. The tragic hero,

Aristotle noted, recognizes his or her flaw and

its consequences, but only after it is too late to

change the course of events. The characters

Macbeth and Hamlet in Shakespeare's tragedies

are tragic heroes.

A cultural hero is a hero who represents the

values of his or her culture. Such a hero ranks

somewhere between ordinary human beings

and the gods. The role of a cultural hero is to

provide a noble image that will inspire and

guide the actions of mortals. Beowulf is a

cultural hero.

In more recent literature, heroes do not

necessarily command the attention and

admiration of an entire culture. They tend to be

individuals whose actions and decisions reflect

personal courage. The conflicts they face are not

on an epic scale but instead involve moral

dilemmas presented in the course of living.

Such heroes are often in a struggle with

established authority because their actions

challenge accepted beliefs. The sergeant in Lady

Gregory's play The Rising of the Moon might be

viewed as such a hero.

See also Epic; Protagonist; Tragedy.

Heroic Couplet See Couplet.

Historical Writing Historical writing is the

systematic telling, often in narrative form, of the

past of a nation or group of people. Historical

writing generally has the following
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characteristics: (1) it is concerned with real

events; (2) it uses chronological order; and

(3) it is usually an objective retelling of facts

rather than a personal interpretation. The

Venerable Bede's A History of the English Church

and People is an example of historical writing.

See page 104.

Humor In literature there are three basic types

of humor, all of which may involve exaggeration

or irony. Humor of situation is derived from the

plot of a work. It usually involves exaggerated

events or situational irony, which occurs when

something happens that is different from what

was expected. Humor of character is often

based on exaggerated personalities or on

characters who fail to recognize their own flaws,

a form of dramatic irony. Humor of language

may include sarcasm, exaggeration, puns, or

verbal irony, which occurs when what is said is

not what is meant. In Candide, Voltaire uses all

three kinds of humor, including absurd situations,

ridiculous characters, and ironic descriptions.

See page 629.

Hyperbole Hyperbole is a figure of speech in

which the truth is exaggerated for emphasis or

for humorous effect. Notice the jarring effect

created by this hyperbole:

"Through the aperture driver and passenger,

not six inches between them, remained for an

eternity eye to eye."

—Elizabeth Bowen, from "The Demon Lover"

The following example of hyperbole has a

humorous effect:

"A court-martial sat upon him, and he was

asked which he liked best, either to run the

gauntlet six and thirty times through the whole

regiment, or to have his brains blown out with

a dozen musket balls."

—Voltaire, from Candide

See page 468.

See also Figurative Language.

Iambic Pentameter Iambic pentameter is a

metrical line of five feet, or units, each of which

is made up of two syllables, the first unstressed

and the second stressed. Iambic pentameter is

the most common form of meter used in English

poetry; it is the meter used in blank verse, the

heroic couplet, and the sonnet. The following

line is an example of iambic pentameter:

How soon hath Time, the subtle thief

of youth

—John Milton, from "How Soon Hath Time"

Iambic pentameter is also the meter Milton

used in his epic Paradise Lost.

See page 790.

See also Blank Verse; Couplet; Meter; Sonnet.

Imagery The term imagery refers to words

and phrases that create vivid sensory experiences

for the reader. The majority of images are visual,

but imagery may also appeal to the senses of

smell, hearing, taste, and touch. In addition,

images may re-create sensations of heat

(thermal), movement (kinetic), and bodily

tension (kinesthetic). Effective writers of both

prose and poetry frequently use imagery that

appeals to more than one sense simultaneously.

For example, in John Keats's ode "To Autumn,"

the image "Thy hair soft-lifted by the winnowing

wind," appeals to two senses—sight and touch.

When an image describes one sensation in

terms of another, the technique is called

synesthesia. For example, the phrase "cold

smell of potato mold" from Seamus Heaney's

poem "Digging" is an image appealing to smell

described in terms of touch (temperature).

A poet may use a controlling image to

convey thoughts or feelings. A controlling image

is a single image or comparison that extends

throughout a literary work and shapes its

meaning. A controlling image sometimes is an

extended metaphor. The image of the Greek

vase in Keats's "Ode on a Grecian Urn" and the

image of digging in Heaney's poem "Digging"

are controlling images.

See pages 738, 945, 992, 1085, 1246, 1299.

See also Kinesthetic Imagery.



Informal Essay See Essay.

Interior Monologue See Stream of

Consciousness.

Internal Conflict See Conflict.

Internal Rhyme See Rhyme.

Irony Irony is a contrast between expectation

and reality. This incongruity often has the effect

of surprising the reader or viewer. The techniques

of irony include hyperbole, understatement, and

sarcasm. Irony is often subtle and easily

overlooked or misinterpreted.

There are three main types of irony.

Situational irony occurs when a character or

the reader expects one thing to happen but

something else actually happens. In Mary

Coleridge's story "The King Is Dead, Long Live the

King," the king's—and the reader's—expectations

are repeatedly overturned. In Thomas Hardy's

poem "Ah, Are You Digging on My Grave?" the

speaker questions who is digging on her grave

and why. The responses to her questions and the

final revelation shock the speaker and create a

shattering irony in the poem.

Verbal irony occurs when a writer or

character says one thing but means another. An

example of verbal irony is the title of Jonathan

Swift's essay "A Modest Proposal." The reader

soon discovers that the narrator's proposal is

outrageous rather than modest and unassuming.

Dramatic irony occurs when the reader or

viewer knows something that a character does

not know. In Muriel Spark's story "The First Year

of My Life," the characters in the final scene

think that the baby smiles because her brother

blows out the candle on her birthday cake. The

reader knows, however, that she smiles in

response to hearing someone quote a

prominent politician.

See pages 381, 620, 896, 961, 1004, 1019, 1081, 1174.

Italian (Petrarchan) Sonnet See Sonnet.

Kenning See Anglo-Saxon Poetry.

Kinesthetic Imagery Kinesthetic imagery

re-creates the tension felt through muscles,

tendons, or joints in the body.

Example: An example of kinesthetic imagery is

the following description from Doris Lessing's "A

Sunrise on the Veld": "he felt the chilled dust

push up between his toes."

See page 1217.

See also Imagery.

Letters Letters refers to the written correspon-

dence exchanged between acquaintances,

friends, or family members. Most such letters

are private and not designed for publication.

Examples: The Paston Letters, the correspon-

dence of a family in Norfolk, England, is a

famous collection of letters. Other well-known

letter writers include Lord Chesterfield, Lady

Mary Wortley Montagu, Fanny Burney, and John

Keats. Letters provide an invaluable source of

information about the social, historical, and

political conditions of the period in which they

were written.

See page 180.

Literary Ballad See Ballad.

Lyric A lyric is a short poem in which a single

speaker expresses personal thoughts and

feelings. Most poems other than dramatic and

narrative poems are lyrics. In ancient Greece,

lyrics were meant to be sung—the word lyric

comes from the word lyre, the name of a

musical instrument that was used to accompany

songs. Modern lyrics are not usually intended for

singing, but they are characterized by strong,

melodic rhythms. Lyrics can be in a variety of

forms and cover many subjects, from love and

death to everyday experiences. They are marked

by imagination and create for the reader a

strong, unified impression.

Examples: "The Wife's Lament," Shakespeare's

sonnets, Keats's odes, and Margaret Atwood's

"The Moment" are all lyrics. Sir Thomas Wyatt's

"My Lute, Awake!" is an example of a lyric that

was written to be set to music.

See also Poetry.

Major Character See Character.
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Memoir A memoir is a form of auto-

biographical writing in which a person recalls

significant events in his or her life. Most

memoirs share the following characteristics:

(1) they usually are structured as narratives told

by the writers themselves, using the first-person

point of view; (2) though some names may be

changed to protect privacy, memoirs are true

accounts of actual events; (3) although basically

personal, memoirs may deal with newsworthy

events having a significance beyond the

confines of the writers' lives; (4) unlike strictly

historical accounts, memoirs often include the

writers' feelings and opinions about historical

events, giving the reader insight into the impact

of history on people's lives. Vera Brittain's

Testament of Youth is a memoir from the period

of World War I.

See page 1 124.

See also Autobiography.

Metaphor A metaphor is a figure of speech

that makes a comparison between two things

that are basically unlike but have something in

common. Unlike a simile, a metaphor does not

contain the word like or as. In the following

poem, the phrase "Time's winged chariot" is a

metaphor in which the swift passage of time is

compared to a speeding chariot:

But at my back I always hear

Time's winged chariot hurrying near

—Andrew Marvell, from "To His Coy Mistress"

See pages 306, 468, 474.

See also Extended Metaphor; Figurative Language;

Simile.

Metaphysical Poetry Metaphysical poetry is

a style of poetry written by a group of 17th-

century poets, of whom John Donne was the

first. The metaphysical poets rejected the

conventions of Elizabethan love poetry, with its

musical quality and themes of courtly love.

Instead, they approached subjects such as

religion, death, and even love by analyzing them
logically and philosophically. The metaphysical

poets were intellectuals who, like the ideal

Renaissance man, were well-read in a broad

spectrum of subjects. The characteristics of

metaphysical poetry include more than just an

intellectual approach to subject matter,

however. Instead of the lyrical style of most

Elizabethan poetry, metaphysical poets used a

more colloquial, or conversational, style. In spite

of the simplicity of the words, the ideas may
seem obscure or confusing at first, because

metaphysical poets loved to play with language.

Donne's writing is filled with surprising twists:

unexpected images and comparisons, as well as

the use of paradox, seemingly contradictory

statements that in fact reveal some element of

truth. Donne's poem "A Valediction: Forbidding

Mourning" contains many characteristics of

metaphysical poetry.

See page 449.

See also Paradox.

Meter Meter is the repetition of a regular

rhythmic unit in poetry. The meter of a poem
emphasizes the musical quality of the language.

Each unit of meter is known as a foot,

consisting of one stressed syllable and one or

two unstressed syllables. In representations of

meter, a stressed syllable is often indicated by

the symbol ', an unstressed syllable by the

symbol ". The four basic types of metrical feet

are the iamb, an unstressed syllable followed

by a stressed syllable ("
'); the trochee, a

stressed syllable followed by an unstressed

syllable ('
"); the anapest, two unstressed

syllables followed by a stressed syllable ( );

and the dactyl, a stressed syllable followed by

two unstressed syllables ('

"

w

).

Two words are used to identify the meter of

a line of poetry. The first word describes the

predominant type of metrical foot in the line.

The second word describes the number of feet

in the line: dimeter (two feet), trimeter (three

feet), tetrameter (four feet), pentameter (five

feet), hexameter (six feet), and so forth. The

meter in this poem is iambic tetrameter:

I hold it true, whate'er befall;

I feel it, whe'n I sorrow most;

"lis better to have loved and lost

Than never to have loved at all.

—Alfred, Lord Tennyson, from In Memoriam
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Poets use variations within a regular metrical

pattern—adding an extra syllable or reversing

the stressed and unstressed syllables in a foot-

to create the effects they want and to reinforce

meaning. In his poem "Still to Be Neat," Ben

Jonson also uses iambic tetrameter, but he

frequently changes iambs to trochees to achieve

emphasis and to create interesting rhythmic

effects:

Still to be neat, still to be dressed,

As you were going to a feast;

Still to be powdered, still perfumed;

Lady, it is to be presumed,

Though art's hid causes are not found,

All is not sweet, all is not sound.

—Ben Jonson, from "Still to Be Neat"

See page 790.

See also Free Verse; Iambic Pentameter; Rhythm.

Minor Character See Character.

Miracle Play See Mystery Play.

Monologue See Dramatic Monologue; Soliloquy.

Mood Mood is the feeling, or atmosphere,

that a writer creates for the reader. The use of

connotation, details, dialogue, imagery,

figurative language, foreshadowing, setting, and

rhythm can help set the mood.

Example: The mood of Rudyard Kipling's "The

Miracle of Purun Bhagat" is one of peace and

reflection, created in part by the descriptions of

the main character and his relationships with

other people, the land, and the animals.

See pages 796, 1246.

See also Tone.

Morality Play See Mystery Play.

Motif A motif is a recurring word, phrase,

image, object, idea, or action in a work of

literature. Motifs function as unifying devices

and often relate directly to one or more major

themes. Motifs in "The Prologue" to The

Canterbury Tales, for example, include images

of earthly love along with images of spiritual

devotion. In Macbeth, references to blood,

sleep, and water form motifs in the play.

Mystery Play A mystery play is a drama,

written in the Middle Ages, that portrays a

biblical story. Mystery plays were first performed

in churches but were later staged outdoors.

Closely related to mystery plays were miracle

plays, which dramatized saints' lives, and

morality plays, which dramatized moral

conflicts through allegory; the characters in

morality plays were allegorical figures, such as

Vice, Mercy, Death, and Good Deeds. These

types of plays became increasingly elaborate

and popular, and some were performed well

into the Renaissance period.

Narration See Narrative; Narrator; Point of View.

Narrative A narrative is any type of writing

that is primarily concerned with relating an

event or a series of events. A narrative can be

imaginary, like a short story or a novel, or it can

be factual, like a newspaper account or a work

of history. Memoirs of Madame Vigee-Lebrun

and Penelope Lively's story "At the Pitt-Rivers"

are both narratives.

Narrative Poem A narrative poem tells a

story. Like a short story or a novel, a narrative

poem has the following elements: characters,

setting, plot, and point of view, all of which

combine to develop a theme.

Examples: Epics, such as Beowulf and the Iliad,

are narrative poems, as are ballads. Samuel

Taylor Coleridge's The Rime of the Ancient

Mariner is also a narrative poem.

See page 745.

Narrator The narrator of a literary work is the

person or voice that tells the story. The narrator

can be a character in the story or a voice

outside the action.

Examples: In Nadine Gordimer's "Six Feet of

the Country," the narrator participates in the

incidents he recounts. The narrator of Elizabeth

Gaskell's "Christmas Storms and Sunshine," is,

on the other hand, observant but detached.

See page 167.

Naturalism An extreme form of realism,

naturalism in fiction involves the depiction of



life objectively and precisely, without idealizing.

Like the realist, the naturalist accurately portrays

the world. However, the naturalist creates

characters who are victims of environmental

forces and internal drives beyond their

comprehension and control. Naturalistic fiction

conveys the belief that everything that exists is

part of the scheme of nature, explainable

entirely by natural and physical causes.

Example: Doris Lessing's "A Sunrise on the Veld,"

which depicts a boy who encounters death and

brutality in nature, has naturalistic aspects.

See also Realism.

Neoclassicism Neoclassicism refers to the

attitudes toward life and art that dominated

English literature during the Restoration and the

18th century. Neoclassicists respected order,

reason, and rules and viewed humans as

limited and imperfect. To them, the intellect

was more important than emotions, and society

was more important than the individual.

Imitating classical literature, neoclassical writers

developed a style that was characterized by

strict form, logic, symmetry, grace, good taste,

restraint, clarity, and conciseness. Their works

were meant not only to delight readers but also

to instruct them in moral virtues and correct

social behavior. Among the literary forms that

flourished during the neoclassical period were

the essay, the literary letter, and the epigram.

The heroic couplet was the dominant verse

form, and satire and parody prevailed in both

prose and poetry. For examples of neoclassical

works, see the selections by Alexander Pope,

Jonathan Swift, and Samuel Johnson.

See also Romanticism.

Nonfiction Nonaction is prose writing that is

about real people, places, and events. Unlike

fiction, nonfiction is largely concerned with

factual information, although the writer selects

and interprets the information according to his

or her purpose and viewpoint. Although the

subject matter of nonfiction is not imaginative,

the writer's style may be individualistic and

innovative. Types of nonfiction include

autobiographies, biographies, letters, essays,

diaries, journals, memoirs, and speeches.

Examples include The Paston Letters and

Winston Churchill's speeches.

See page 546.

See also Autobiography; Biography; Diary; Essay;

Letters; Memoir.

Novel A novel is an extended work of fiction.

Like a short story, a novel is essentially the

product of a writer's imagination. The most

obvious difference between a novel and a short

story is length. Because the novel is considerably

longer, a novelist can develop a wider range of

characters and a more complex plot.

Octave See Sonnet.

Ode An ode is an exalted, complex lyric that

develops a serious and dignified theme. Odes

appeal to both the imagination and the

intellect, and many commemorate events or

praise people or elements of nature. Examples

of odes that celebrate an element of nature are

Percy Bysshe Shelley's "Ode to the West Wind"

and "To a Skylark."

Off Rhyme See Rhyme.

Omniscient Point of View See Point of View.

Onomatopoeia Onomatopoeia is the use of

words whose sounds echo their meanings, such

as buzz, whisper, gargle, and murmur.

Onomatopoeia as a literary technique goes

beyond the use of simple echoic words,

however. Skilled writers, especially poets,

choose words whose sounds in combination

suggest meaning. In the following lines, the

poet uses onomatopoeia to help convey the

images and meanings he wants to express:

Whatever is fickle, freckled (who knows how?)

With swift, slow : sweet, sour; adazzle, dim

—Gerard Manley Hopkins, from "Pied Beauty"

See page 744.

Oxymoron See Paradox.

Parable A parable is a brief story that is

meant to teach a lesson or illustrate a moral

truth. A parable is more than a simple story,
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however. Each detail of the parable corresponds

to some aspect of the problem or moral

dilemma to which it is directed. The story of the

prodigal son in the Bible is a classic parable.

Paradox A paradox is a statement that seems

to contradict itself but, in fact, reveals some

element of truth. Paradox is found frequently in

the poetry of the 16th and 17th centuries. The

first line of the following couplet contains two

examples of paradox:

I am and not, I freeze and yet am burned,

Since from myself another self I turned.

—Elizabeth I, from "On Monsieur's Departure"

A special kind of concise paradox is the

oxymoron, which brings together two

contradictory terms. Examples are "cruel

kindness" and "brave fear."

See pages 451, 1096.

See also Metaphysical Poetry.

Parallelism Parallelism is the use of similar

grammatical constructions to express ideas that

are related or equal in importance. The parallel

elements may be words, phrases, sentences, or

paragraphs. In Lady Mary Montagu's letters, the

writer frequently uses parallelism to reflect the

relationship between ideas:

It seemed your business to learn how to live in

the world, as it is hers to know how to be easy

out of it.

—Lady Mary Wortley Montagu,

from "Letter to Her Daughter"

See page 564.

See also Repetition.

Parody A parody imitates or mocks another

work or type of literature. Like caricature in art,

parody in literature mimics a subject or a style.

The purpose of a parody may be to ridicule

through broad humor. On the other hand, a

parody may broaden understanding of or add

insight to the original work. Some parodies are

even written in tribute to a work of literature.

Example: Shakespeare's "Sonnet 130" is in part

a parody of love poetry of other Renaissance

poets. The sonnet mocks some of the

characteristics of the traditional beautiful

woman praised in the earlier poems.

Pastoral A pastoral is a poem presenting

shepherds in rural settings, usually in an idealized

manner. The language and form of pastorals are

artificial. The supposedly simple, rustic characters

tend to use formal, courtly speech, and the

meters and rhyme schemes are characteristic of

formal poetry. Renaissance poets were drawn to

the pastoral as a means of conveying their own
emotions and ideas, particularly about love.

Christopher Marlowe's 'The Passionate Shepherd

to His Love" is a pastoral.

See page 293.

Personal Essay See Essay.

Personification Personification is a figure of

speech in which human qualities are attributed

to an object, animal, or idea. Writers use

personification to communicate feelings and

images in a concise, concrete way. In line 1 17

of Thomas Gray's "Elegy Written in a Country

Churchyard," for example, the earth is

personified: "Here rests his head upon the lap

of Earth." In these lines, time is personified:

Love's not Time's fool, though rosy lips and

cheeks

Within his bending sickle's compass come,

—William Shakespeare, from "Sonnet 1 16"

See pages 672, 796.

See also Figurative Language; Metaphor; Simile.

Persuasion Persuasion is a technique used

by speakers and writers to convince an

audience to adopt a particular opinion, perform

an action, or both. Effective persuasion appeals

to both the intellect and the emotions. The

most common form of persuasion is the

oration, or speech, as in Winston's Churchill's

speech of May 19, 1940.

Seepages 1133, 1155

See also Essay.

Persuasive Essay See Essay; Persuasion.

Persuasive Speech See Persuasion.
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Petrarchan (Italian) Sonnet See Sonnet.

Plot Plot is the sequence of actions and

events in a narrative. Usually, the events of a

plot progress because of a conflict, or struggle

between opposing forces. Most plots include

the following stages:

1

.

The exposition lays the groundwork for the

plot and provides the reader with essential

background information. Characters are

introduced, the setting is described, and the

major conflict is identified. Although the

exposition generally appears at the opening of

a work, it may also occur later in the narrative.

2. In the rising action, complications usually

arise, causing difficulties for the main

characters and making the conflict more

difficult to resolve. As the characters struggle to

find solutions to the conflict, suspense builds.

3. The climax is the turning point of the action,

the moment when interest and intensity

reach their peak. The climax of a work usually

involves an important event, decision, or

discovery that affects the final outcome.

4. The falling action consists of the events that

occur after the climax. Often, the conflict is

resolved, and the intensity of the action

subsides. Sometimes this phase of the plot is

called the resolution or the denouement

(da'n6o-maN'). Denouement is from a French

word that means "untying"— in this stage the

tangles of the plot are untied and mysteries

are solved.

See pages 177, 883, 896.

See also Conflict.

Poetry Poetry is an arrangement of lines on

the page in which form and content fuse to

suggest meanings beyond the literal meanings

of the words. Like other forms of literature,

poetry attempts to re-create emotions and

experiences. Poetry, however, is usually more

compressed and suggestive than prose. Because

poetry frequently does not include the kind of

explanation common in the short story or the

novel, it tends to leave more to the reader's

imagination.

Many poems are divided into stanzas. The

stanzas of a poem may contain the same number

of lines, or they may vary in length. Some poems

have definite patterns of meter and rhyme.

Others, especially poems of the 20th century, rely

more on the sounds of words and less on fixed

rhythms and rhyme schemes. Characteristic of

poetry is the use of imagery, language that

appeals to the senses. Poetry is also rich in

connotative words and figurative language.

See also Figurative Language; Form; Free Verse;

Imagery; Meter; Repetition; Rhyme; Rhythm; Stanza.

Point of View Point of view refers to the

method of narrating a short story, novel, narrative

poem, or work of nonaction. The three most

common points of view are first-person, third-

person omniscient, and third-person limited. The

point of view that a writer employs determines to

a great degree the reader's view of the action

and the characters; manipulation of point of view

creates many striking effects in fiction.

In first-person point of view, the narrator is

a character in the work, narrating the action as

he or she perceives and understands it. First-

person narration imparts an immediacy to the

narrative and usually leads to involvement with

the narrating character. Two short stories using

first-person narration are "Araby" by James Joyce

and "At the Pitt-Rivers" by Penelope Lively.

Almost all autobiographies have first-person

narration.

In third-person point of view, events and

characters are described by a narrator outside the

action. In third-person omniscient point of view,

the narrator is omniscient, or all-knowing, and can

see into the mind of more than one character.

The use of a third-person omniscient narrator

gives the writer great flexibility and provides

the reader with access to all the characters'

motivations and responses and to events that

may be occurring simultaneously. In D. H.

Lawrence's "The Rocking-Horse Winner," the use

of a third-person omniscient narrator allows for

psychological complexity and depth that would

not be possible with a first-person narrator.

When a writer uses third-person limited

point of view, the narrator tells the story from

the perspective of only one of the characters.

The reader learns only what that character

thinks, feels, observes, and experiences. Doris

Lessing's "A Sunrise on the Veld" is told from a

GLOSSARY OF IIIT.RARY TERMS



third-person limited point of view. Lessing's use of

this point of view allows the reader to see how
the boy's character changes as the story develops.

See pages 883, 1029, 1197, 1217, 1227, 1299.

See also Narrator.

Primary Source A primary source is a book,

document, or person that provides original,

firsthand information about a topic. Primary

sources for an event or period of history might

include letters, wills, diaries, tape recordings,

and government records. A person can be a

primary source for events that he or she has

experienced or witnessed. Etty Hillesum's letters

are a primary source for information about the

Holocaust.

Prop The word prop, an abbreviation of

property, refers to any physical object that is

used in a stage production. In Lady Gregory's

The Rising of the Moon, the props include

placards and a hat and wig.

See also Drama.

Prose Generally, prose refers to all forms of

written or spoken expression that are organized

and that lack regular rhythmic patterns. Prose is

characterized by logical order, continuity of

thought, and individual style. Prose style varies

from one writer to another, depending on such

elements as word choice, sentence length and

structure, use of figurative language, and tone.

Examples: Examples of the variety of prose

styles can be seen in John Donne's religious

meditations from the 17th century, Samuel

Johnson's essays from the 18th century,

Elizabeth Gaskell's fiction from the 19th century,

and Katherine Mansfield's fiction from the 20th

century.

See also Poetry.

Protagonist The central character in a story,

novel, or play is called the protagonist. The

protagonist is always involved in the main

conflict of the plot and often changes during

the course of the work. The force or person

who opposes the protagonist is the antagonist.

Examples: In Boccaccio's story "Federigo's

Falcon," the protagonist is Federigo, who

considers himself opposed by Fortune. In 20th-

century fiction and drama, the conflict may be

subtle, and the protagonist is not always

opposed by an antagonist. In Penelope Lively's

story "At the Pitt-Rivers," for example, the main

character changes in his perceptions as the

story develops, but he is not opposed by

another character or by an outside force.

See also Antagonist; Hero.

Quatrain A quatrain is a four-line stanza, or

unit, of poetry. The most common stanza in

English poetry, the quatrain can display a variety

of meters and rhyme schemes. The following

quatrain follows a typical abab rhyme scheme:

Gather ye rosebuds while ye may, a

Old time is still a-flying; b

And this same flower that smiles today a

Tomorrow will be dying. b

—Robert Herrick, from

"To the Virgins, to Make Much of Time"

See also Ballad; Form; Sonnet; Stanza.

Realism As a general term, realism refers to

any effort to offer an accurate and detailed

portrayal of actual life. In this sense, realism has

been a significant element in almost every

school of writing in human history. Thus, critics

praise Geoffrey Chaucer's realistic descriptions

of people from all social classes and analyze

Shakespeare's realistic portrayals of character.

Realism also refers to a literary method

developed in the 19th century. The 19th-century

realists based their writing on careful observations

of ordinary life, often focusing on the middle

or lower classes. They attempted to present

life objectively and honestly, without the

sentimentality or idealism that had characterized

earlier literature, particularly fiction. Typically, the

realists developed settings in great detail in an

effort to re-create specific times and places for the

reader. Modern realists focus on characterization

and avoid contrived plot structures.

Examples: Elements of realism can be found in

the novels of Jane Austen and Charles Dickens,

but it is not fully developed until the fiction of

George Eliot. James Joyce's story "Araby" and
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Nadine Gordimer's "Six Feet of the Country" are

examples of 20th-century realistic fiction.

See page 1042.

See also Naturalism.

Repetition Repetition is a technique in which

a sound, word, phrase, or line is repeated for

emphasis or unity. The use of repetition often

helps to reinforce meaning and to create an

appealing rhythm. Repetition is a general term

that includes specific devices associated with

both prose and poetry, such as alliteration and

parallelism. Examples of effective repetition can

be found in William Blake's "The Lamb" and

"The Tyger" and in Elizabeth Barrett Browning's

"Sonnet 43."

See pages 440, 461, 1239.

See also Alliteration; Assonance; Consonance;

Parallelism; Rhyme; Rhyme Scheme.

Resolution See Plot.

Rhyme Words rhyme when the sounds of

their accented vowels and all succeeding

sounds are identical, as in amuse and confuse.

For true rhyme, the consonants that precede the

vowels must be different. Rhyme that occurs at

the end of lines of poetry is called end rhyme,

as in Thomas Hardy's rhyming of face and place

in "The Man He Killed." End rhymes that are not

exact but approximate are called off rhyme, or

slant rhyme, as in the words come and doom
in Stevie Smith's "The Frog Prince." Rhyme that

occurs within a single line is called internal

rhyme:

Give crowns and pounds and guineas

—A. E. Housman, from

"When I Was One-and-Twenty"

Rhyme Scheme A rhyme scheme is the

pattern of end rhyme in a poem. A rhyme

scheme is charted by assigning a letter of the

alphabet, beginning with a, to each line. Lines

that rhyme are given the same letter—in the

following poem, for example, the rhyme

scheme of each stanza is aabab:

Vengeance shall fall on thy disdain a

That makest but game on earnest pain. a

Think not alone under the sun b

Unquit to cause thy lovers plain, a

Although my lute and I have done. b

—Sir Thomas Wyatt, from "My Lute, Awake!"

See page 287.

See also Ballad; Couplet; Quatrain; Rhyme; Sonnet;

Spenserian Stanza; Villanelle.

Rhythm Rhythm is a pattern of stressed and

unstressed syllables in a line of poetry. Poets

use rhythm to bring out the musical quality of

language, to emphasize ideas, to create mood,

to unify a work, and to heighten emotional

response. Devices such as alliteration, rhyme,

assonance, consonance, and parallelism often

contribute to creating rhythm. The slow rhythms

of the following lines help to convey the

mysterious mood of the poem:

I

I listened in emptiness on the

moor-ridge.

The curlew's tear turned its edge on

the silence.

—Ted Hughes, from "The Horses"

See page 790.

See also Anglo-Saxon Poetry; Ballad; Meter-

Spenserian Stanza; Sprung Rhythm.

Rising Action See Plot.

Romance The romance has been a popular

narrative form since the Middle Ages. Generally,

the term romance refers to any imaginative

adventure concerned with noble heroes, gallant

love, a chivalric code of honor, daring deeds, and

supernatural events. Romances usually have

faraway settings, depict events unlike those of

ordinary life, and idealize their heroes as well as

the eras in which the heroes lived. Medieval

romances are often lightheaded in tone, usually

consist of a number of episodes, and often

involve one or more characters in a quest.

Example: Thomas Malory's Le Morte d'Arthur is

an example of a medieval romance. Its stories

of kings, knights, and ladies relate many
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adventures, tales of love, superhuman feats, and

quests for honor and virtue.

See pages 222, 237.

Romanticism Romanticism refers to a literary

movement that flourished in Britain and Europe

throughout much of the 19th century. Romantic

writers looked to nature for their inspiration,

idealized the distant past, and celebrated the

individual. In reaction against neoclassicism,

their treatment of subjects was emotional rather

than rational, imaginative rather than analytical.

The romantic period in English literature is

generally viewed as beginning with the

publication of Lyrical Ballads, poems by William

Wordsworth and Samuel Taylor Coleridge.

See page 707.

See also Neoclassicism.

Sarcasm Sarcasm refers to a type of verbal

irony in which a remark's literal meaning is

complimentary but the actual meaning is critical.

One such contemptuous remark is this one:

You have clearly proved that ignorance,

idleness, and vice are the proper ingredients

for qualifying a legislator.

—Jonathan Swift, from Gulliver's Travels

See also Irony.

Satire Satire is a literary technique in which

ideas, customs, behaviors, or institutions are

ridiculed for the purpose of improving society.

Satire may be gently witty, mildly abrasive, or

bitterly critical, and it often uses exaggeration to

force readers to see something in a more

critical light. Often, a satirist will distance

himself or herself from a subject by creating a

fictional speaker—usually a calm, and often a

naive, observer—who can address the topic

without revealing the true emotions of the

writer. The title character of Voltaire's Candide is

an example of such an observer. Whether the

object of a satiric work is an individual person

or a group of people, the force of the satire will

almost always cast light on foibles and failings

that are universal to human experience.

There are two main types of satire, named
for the Roman satirists Horace and Juvenal; they

differ chiefly in tone. Horatian satire is playfully

amusing and seeks to correct vice or foolishness

with gentle laughter and sympathetic under-

standing. Joseph Addison's essays are examples

of Horatian satire. Juvenalian satire provokes a

darker kind of laughter. It is biting and criticizes

corruption or incompetence with scorn and

outrage. Jonathan Swift's "A Modest Proposal"

is an example of Juvenalian satire.

See pages 584, 607, 961, 1286.

See also Irony.

Scripture Scripture is literature that is

considered sacred—that is, it is used in religious

rituals of worship, initiation, celebration, and

mourning. Such literature is usually preserved in

what are considered holy books. The hymns,

chants, prayers, myths, and other forms passed

down through generations and combined as a

body of scripture express the core beliefs of a

group of people. The excerpts from the King

James Bible are examples of scripture gathered

from the Jewish and Christian traditions.

Sestet See Sonnet.

Setting Setting is usually defined as "the time

and place of the action of a short story, novel,

play, narrative poem, or nonaction narrative." In

addition to time and place, however, setting may

include the social and moral environment that

form the background for a narrative. Setting is

one of the main elements in fiction and often

plays an important role in what happens and

why. Sometimes it serves as a source of conflict,

as in Doris Lessing's story "A Sunrise on the Veld."

See pages 912, 929, 1029, 1164, 1207.

See also Fiction.

Shakespearean (English) Sonnet See

Sonnet.

Short Story A short story is a work of fiction

that can be read in one sitting. Generally, a

short story develops one major conflict. The

basic elements of a short story are setting,

character, plot, and theme.

A short story must be unified; all the

elements must work together to produce a total

effect. This unity of effect is reinforced through
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an appropriate title and through the use of

symbolism, irony, and other literary devices.

See also Fiction.

Simile A simile is a figure of speech that

compares two things that are basically unlike

yet have something in common. Unlike a

metaphor, which implies or suggests a

comparison, a simile states it by means of the

word like or as. Both poets and prose writers

use similes to intensify emotional response,

stimulate vibrant images, provide imaginative

delight, and concentrate the expression of

ideas. In her story "The Duchess and the

Jeweller," Virginia Woolf uses similes to describe

the duchess as she sits down:

As a parasol with many flounces, as a peacock

with many feathers, shuts its flounces, folds its

feathers, so she subsided and shut herself as

she sank down in the leather armchair.

—Virginia Woolf, from

"The Duchess and the Jeweller"

An epic simile is a long comparison that

often continues for a number of lines. It does

not always contain the word like or as. Here is

an example of an epic simile:

Conspicuous as the evening star that comes,

amid the first in heaven, at fall of night,

and stands most lovely in the west, so shone

in sunlight the fine-pointed spear

Achilles poised in his right hand. . .

.

—Homer, from the Iliad

See pages 81, 306, 738, 766.

See also Figurative Language; Metaphor.

Situational Irony See irony.

Slant Rhyme See Rhyme.

Soliloquy A soliloquy is a speech in a

dramatic work in which a character speaks his

or her thoughts aloud. Usually the character is

on the stage alone, not speaking to other

characters and perhaps not even consciously

addressing the audience. (If there are other

characters on stage, they are ignored

temporarily.) The purpose of a soliloquy is to

reveal a character's inner thoughts, feelings, and

plans to the audience. Soliloquies are

characteristic of Elizabethan drama; Macbeth

has several soliloquies. Following is part of

Macbeth's most famous soliloquy.

Life's but a walking shadow, a poor player,

That struts and frets his hour upon the stage

And then is heard no more. It is a tale

Told by an idiot, full of sound and fury,

Signifying nothing.

—William Shakespeare, from Macbeth

See page 346.

Sonnet A sonnet is a lyric poem of 14 lines,

commonly written in iambic pentameter. For

centuries the sonnet has been a popular form

because it is long enough to permit development

of a complex idea yet short and structured

enough to challenge any poet's skills. Sonnets

written in English usually follow one of two forms.

The Petrarchan, or Italian, sonnet,

introduced into English by Sir Thomas Wyatt, is

named after Petrarch, the 14th-century Italian

poet. This type of sonnet consists of two parts,

called the octave (the first eight lines) and the

sestet (the last six lines). The usual rhyme

scheme for the octave is abbaabba. The rhyme

scheme for the sestet may be cdecde, cdccdc,

or a similar variation. The octave generally

presents a problem or raises a question, and

the sestet resolves or comments on the

problem. John Milton's sonnets are written in

the Petrarchan form.

The Shakespearean, or English, sonnet is

sometimes called the Elizabethan sonnet. It

consists of three quatrains, or four-line units, and

a final couplet. The typical rhyme scheme is abab

cdcd efefgg. In the English sonnet, the rhymed

couplet at the end of the sonnet provides a final

commentary on the subject developed in the

three quatrains. Shakespeare's sonnets are the

finest examples of this type of sonnet.

A variation of the Shakespearean sonnet is

the Spenserian sonnet, which has the same

structure but uses the interlocking rhyme

scheme abab bcbc cdcd ee. Spenser's "Sonnet

30" is an example.

Some poets have written a series of related

sonnets that have the same subject. These are
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called sonnet sequences, or sonnet cycles.

Toward the end of the 16th century, writing

sonnet sequences became fashionable, with a

common subject being love for a beautiful but

unattainable woman. Francesco Petrarch,

Edmund Spenser, and Elizabeth Barrett

Browning wrote sonnet sequences.

See pages 295, 300, 306, 31 1, 479.

See also Iambic Pentameter; Lyric; Meter; Quatrain.

Sound Devices See Alliteration; Assonance;

Consonance; Meter; Onomatopoeia; Repetition; Rhyme;

Rhyme Scheme; Rhythm.

Speaker The speaker in a poem is the voice

that "talks" to the reader, like the narrator in

fiction. The speaker is sometimes a distant

observer and at other times intimately involved

with the experiences and ideas being expressed

in the poem. The speaker and poet are not

necessarily identical. Often a poet creates a

speaker with a distinct identity in order to

achieve a particular effect.

Examples: The speaker of Alfred, Lord

Tennyson's poem "The Lady of Shalott" is

neutral and objective, as though merely

recording observations. The speaker in

Tennyson's "Ulysses," on the other hand,

is passionately involved in the ideas and

feelings he is expressing.

See pages 852, 1111.

Spenserian Stanza The Spenserian stanza

(named for Edmund Spenser, who invented it for

his romance The Faerie Queene) consists of nine

iambic lines rhyming in the pattern ababbcbcc.

Each of the first eight lines contains five feet, and

the ninth contains six. The rhyming pattern helps

to create unity, and the six-foot line, called an

alexandrine, slows down the stanza and so gives

dignity and allows for reflection on the ideas in

the stanza. Byron used the Spenserian stanza in

Childe Harold's Pilgrimage.

See also Stanza.

Sprung Rhythm In order to approximate the

rhythms of natural speech in poetry, the poet

Gerard Manley Hopkins developed what he

called sprung rhythm. The lines of a poem

written in sprung rhythm have fixed numbers of

stressed syllables but varying numbers of

unstressed syllables. A line may contain several

consecutive stressed syllables, or a stressed

syllable may be followed by one, two, or even

three unstressed syllables. The following lines

are written in sprung rhythm:

Landscape plotted and pieced—fold,

fallow, and plough;

And all trades, their gear and tackle

and trim.

CGerard Manley Hopkins, from "Pied Beauty"

See page 950.

Stage Directions See Drama.

Stanza A stanza is a group of lines that form

a unit in a poem. The stanza is roughly

comparable to the paragraph in prose. In

traditional poems, the stanzas usually have the

same number of lines and often have the same

rhyme scheme and meter. In the 20th century,

poets have experimented more freely with

stanza form, sometimes writing poems that

have no stanza breaks at all.

Examples: The quatrains in Richard Lovelace's

"To Lucasta, Going to the Wars," are a traditional

stanza form. The two stanzas of W. B. Yeats's

"The Second Coming," one 8 lines long and the

other 14 lines long, are an example of an

unconventional stanza form.

See page 967.

See also Quatrain; Spenserian Stanza; Villanelle.

Stereotype In literature, simplified or stock

characters who conform to a fixed pattern or

are defined by a single trait are called

stereotypes. Such characters do not usually

demonstrate the complexities of real people.

Examples: Familiar stereotypes in popular

literature include the absent-minded professor,

the busybody, and the merciless villain. The

figure of the rejected lover in many ballads is

another example of a stereotype.

Stream of Consciousness Stream of

consciousness refers to a style of fiction that

takes as its subject the flow of thoughts,

GLOSSARY OF LITERARY TERMS



responses, and sensations of one or more

characters. A stream-of-consciousness narrative

is not structured as a coherent, logical

presentation of ideas. Rather, the connections

between ideas are associative, with one idea

suggesting another.

A character's stream of consciousness is

often expressed as an interior monologue, a

record of the total workings of the character's

mind and emotions. An interior monologue may
reveal the inner experience of the character on

many levels of consciousness, often represented

through a sequence of images and impressions.

Virginia Woolf and James Joyce make extensive

use of stream of consciousness in their fiction.

See also Characterization; Point of View; Style.

Structure Structure is the way in which the

parts of a work of literature are put together.

Paragraphs are a basic unit in prose, as are

chapters in novels, acts and scenes in plays, and

stanzas and lines in poems. A prose selection

can be structured by idea or incident, like most

essays, short stories, narrative poems, and one-

act plays. Structure in poetry involves the

arrangement of words and lines to produce a

desired effect; a poem's structure takes into

account the sounds in the poem as well as the

ideas.

The structure of a poem, short story, novel,

play, or work of nonfiction usually emphasizes

certain important aspects of content. For

example, the division of T. S. Eliot's poem
"Preludes" into sections enables him to shift

between different times of day and between

the interior of a room and the street outside.

The structure of each stanza in Margaret

Atwood's poem "The Moment" and the

relationship between the stanzas help convey

the theme that nature cannot be possessed.

Structure is also a means through which a

writer adds layers of psychological complexity to

characters. Katherine Mansfield's story "A Cup of

Tea" begins and ends with questions about

whether Rosemary is pretty. This framework

suggests the element in Rosemary's character—

her vanity—that proves to be the crux of the story.

See pages 741, 1229.

See also Form.

Style Style is the particular way in which a

piece of literature is written. Style is not what is

said but how it is said. It is the writer's uniquely

individual way of communicating ideas. Many

elements contribute to style, including word

choice, sentence length, tone, figurative

language, use of dialogue, and point of view. A
literary style may be described in a variety of

ways, such as formal, conversational,

journalistic, wordy, ornate, poetic, or dynamic.

Examples: The interior monologue and

detailed, evocative imagery in Virginia Woolf's

"The Duchess and the Jeweller" are important

elements of the style of the story. In the excerpt

from Elie Wiesel's Night, the author uses simple

words, short sentences, imagery, and dialogue

to convey his horrifying experiences.

Seepages 1054, 1141.

Supernatural Elements See Supernatural Tale.

Supernatural Tale A supernatural tale is a

story that goes beyond the bounds of reality,

usually by involving supernatural elements-

beings, powers, or events that are unexplainable

by known forces or laws of nature. In Valmiki's

Indian epic Ramayana, Ravana's brother

Kumbakarna is a supernatural being. In Sir

Thomas Malory's romance Le Morte d'Arthur,

Sir Launcelot uses supernatural powers in his

battles against Sir Gawain.

In many supernatural tales, foreshadowing—

hints or clues that point to later events— is used to

encourage readers to anticipate the unthinkable.

Sometimes readers are left wondering whether

a supernatural event has really taken place or is

the product of a character's imagination. In an

effective supernatural tale, the writer manipulates

readers' feelings of curiosity and fear to produce a

mounting sense of excitement. Elizabeth Bowen's

'The Demon Lover" is a supernatural tale.

See page 250.

Surprise Ending A surprise ending is an

unexpected twist in the plot at the end of a

story. The surprise may be a sudden turn in the

action or a revelation that gives a different

perspective to the entire story.
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Example: The final paragraph of "The Demon
Lover," which sets off a new direction in the

plot instead of bringing it to its expected

conclusion, is an example of a surprise ending.

See page 1 164.

See also Plot.

Suspense Suspense is the tension or

excitement readers feel as they are drawn into a

story and become increasingly eager to learn the

outcome of the plot. Suspense is created when

a writer purposely leaves readers uncertain or

apprehensive about what will happen.

Example: In The Rising of the Moon, Lady

Gregory uses suspense-building techniques

when she describes the sounds the sergeant

hears in the dark.

Seepages 1002, 1164.

Symbol A symbol is a person, place, object, or

activity that stands for something beyond itself.

Certain symbols are commonly used in

literature, such as a journey to represent life or

night to represent death. Other symbols,

however, acquire their meanings within the

contexts of the works in which they occur.

Examples: In Boccaccio's story "Federigo's

Falcon," the falcon comes to symbolize the

passionate and consuming love of Federigo for

Monna Giovanna. In Tennyson's "The Lady of

Shalott," the lady symbolizes the poet.

Sometimes a literary symbol has more than one

possible meaning. For example, the rose in

Blake's poem "The Sick Rose" might symbolize

goodness, innocence, or all of humanity.

See pages 715, 992.

Synecdoche Synecdoche is a figure of speech

in which the name of a part is used to refer to a

whole-for example, the use of wheels to mean
"automobile."

Example: T. S. Eliot uses synecdoche in his

poem "Preludes" when he uses words for body

parts to refer to people, as in line 17, where

"muddy feet" refers to early-morning crowds of

people going to work.

Synesthesia See Imagery.

Theme A theme is a central idea or message in

a work of literature. Theme should not be

confused with subject, or what the work is

about. Rather, theme is a perception about life

or human nature shared with the reader.

Sometimes the theme is directly stated within a

work; at other times it is implied, and the

reader must infer the theme. There may be

more than one theme in a work. In Macbeth,

for example, the themes include the corrupting

effect of unbridled ambition, the corrosiveness

of guilt, the lure and power of inscrutable

supernatural forces, and the tragedy of

psychological disintegration. The theme of

Coleridge's "The Rime of the Ancient Mariner"

has been interpreted as the transformation of

the human personality through a loss of

innocence and youth; another interpretation of

the theme concerns the effects of sin and

spiritual redemption.

One way to discover the theme of a literary

work is to think about what happens to the

central characters. The importance of those

events, stated in terms that apply to all human
beings, is the theme. In poetry, imagery and

figurative language also help convey theme. In

Chaucer's "The Pardoner's Tale," what happens

to the three young men illustrates the theme

"The love of money is the root of all evil."

See pages 420, 468, 474, 1124, 1232.

Third-Person Point of View See Point of View.

Title The title of a literary work introduces

readers to the piece and usually reveals

something about its subject or theme. Although

works are occasionally untitled or, in the case of

some poems, merely identified by their first line,

most literary works have been deliberately and

carefully named. Some titles are straightforward,

stating exactly what the reader can expect to

discover in the work. Others suggest

possibilities, perhaps hinting at the subject and

forcing the reader to search for interpretations.

Examples: "1996," the title of a poem by

Rabindranath Tagore, gives the reader a direct

clue about the subject of the poem, as does

"Writing," the title of a poem by Octavio Paz. On

the other hand, "Dover Beach," the title of a
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poem by Matthew Arnold, is open to interpreta-

tion, and the reader has to work through the

significance of the title in relation to the poem.

See page 972.

Tone Tone is an expression of a writer's

attitude toward a subject. Unlike mood, which

is intended to shape the reader's emotional

response, tone reflects the feelings of the writer.

The writer's choice of words and details helps

establish the tone, which might be serious,

humorous, sarcastic, playful, ironic, bitter, or

objective. To identify the tone of a work, you

might find it helpful to read the work aloud. The

emotions you convey in reading should give

you clues to the tone of the work.

Examples: The tone of Jonathan Swift's "A

Modest Proposal" is searingly ironic; the tone of

Katherine Mansfield's "A Cup of Tea" is amused

and ironic. In "The Prologue" from The

Canterbury Tales, Chaucer's restrained, detached

tone accounts for much of the work's humor.

Seepages 137, 190, 1042, 1141, 1286.

See also Mood.

Tragedy A tragedy is a dramatic work that

presents the downfall of a dignified character

who is involved in historically or socially

significant events. The main character, or tragic

hero, has a tragic flaw, a quality that leads to

his or her destruction. The events in a tragic plot

are set in motion by a decision that is often an

error in judgment caused by the tragic flaw.

Succeeding events are linked in a cause-and-

effect relationship and lead inevitably to a

disastrous conclusion, usually death. A tragic

hero evokes both pity and fear in readers or

viewers: pity because readers or viewers feel

sorry for the character, and fear because they

realize that the problems and struggles faced by

the character are perhaps a necessary part of

human life. At the end of a tragedy, a reader or

viewer generally feels a sense of waste, because

humans who were in some way superior have

been destroyed. Shakespeare's plays Macbeth,

Hamlet, Othello, and King Lear are famous

examples of tragedies.

See page 321.

Tragic Flaw See Hero; Tragedy.

Tragic Hero See Hero; Tragedy.

Understatement Understatement is a

technique of creating emphasis by saying less

than is actually or literally true. Understatement is

the opposite of hyperbole, or exaggeration. One

of the primary devices of irony, understatement

can be used to develop a humorous effect, to

create biting satire, or to achieve a restrained

tone. Understatement is an important element in

the dramas of Harold Pinter, as in his one-act

play That's All.

Verbal Irony See Irony.

Villanelle The villanelle is an intricately

patterned French verse form, planned to give

the impression of simplicity. A villanelle has 19

lines, composed of 5 tercets, or 3-line stanzas,

followed by a quatrain. The first line is repeated

as a refrain at the end of the second and

fourth stanzas. The last line of the first stanza

is repeated at the end of the third and fifth

stanzas. Both lines reappear as the final two

lines of the poem. The rhyme scheme of a

villanelle is aba for each tercet and then abaa

for the quatrain. Dylan Thomas's "Do Not Go

Gentle into That Good Night" is an example of

a villanelle.

See page 1092.

See also Quatrain; Stanza.

Wordplay Wordplay is the intentional use of

more than one meaning of a word to express

ambiguities, multiple interpretations, and irony.

Examples: In the excerpt from Derek Walcott's

poem Midsummer, the poet achieves some of

his irony through the use of wordplay—for

example, through his use of the words color

and white. In Stevie Smith's poem "Not Waving

but Drowning," the poet plays with the different

meanings of far out and cold to give added

meaning to her poem.

See page 1252.
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